CASE STUDY: KOGNITY 2.3.2 // NARRATIVE DEVELOPMENT

Deconstructing the
Narrative Scaffold

An analytical investigation into
pacing, sequencing, and structure
using Andy Mulligan’s Trash.




Anchoring the narrative in extreme scale

l Up by one of the crane-
. belts. These things are
huge, on twelve big
- wheels that go up and
d down the hills.

They take in the trash -~
and push it up so high you b
can hardly see it, then £ @
tip it out again...

No and Gardo... working
together, and the bags
were coming down,

Observation: The writer mmeduately estabhshes a setting deﬁned by
overwhelming physical scale and relentless mechanical motion, framing the two
14-year-old boys as small figures against a massive industrial backdrop.




Breaking the opening down into functional narrative chunks

What does the writer choose
to tell us about the setting?

A massive, mechanical dumpsite.
Crane-belts on twelve wheels,
hills of trash.

What action drives the
scene?

Working the trash flow. Sorting
torn bags. The sudden discovery
of an unsplit special from a rich
area.

What is revealed about the
characters?

Raphael and Gardo. Both 14.
Gardo is thin as a whip. A

profound bond: He's not my
brother but he might as well be.

How is the tension
constructed?

Trembling fingers. Sequential,
nested discoveries (a wallet, a
map, a key, an ID).
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The Importance Ratio: Textual

density equals narrative gravity

A good rule of thumb is: the
more important something is,
the more time writers will spend
describing it. This mirrors how
people behave in the real world.

Mulligan spends comparatively
lttle time describing the towering
hills of trash, but devotes lengthy,
highly detailed paragraphs to a
single, small leather bag. The
narrative slows down entirely to
focus on this object.

The Massive Setting (The Dumpsite)

The Tiny Object (The Leather Bag)



Building tension through nested discovery

The Wallet
The “Special’
(An unsplit trash bag (Fat, contnsn)mg 1100
from a rich area) peso
The Folded Map
(A map of the city)
The Leather Bag I—

(Zipped tight, covered
in coffee-grounds)

S

By forcing the reader to open
layer after layer of the object
alongside the narrator, Mulligan
artificially slows the pacing,

The Key ensuring the reader recognizes
(A yellow plastic tag, this as the story's critical
nusbered 101) inciting incident.
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Tracking the narrator’s hyper-focus

It fell into my hand: a small leather bag, zipped up
tight and covered in coffee-grounds. Unzipping it, I
found a wallet. Next to that, a folded-up map - and
inside the map, a key. Gardo came right over, and we
squatted there together, up on the hill. My fingers
were trembling,because the wallet was fat. There were
eleven hundred pesos inside, and that - let me tell
you - is good money. A chicken costs one-eighty ...

In moments of high importance, characters—and writers—stop
seeing the big picture and hyper-fixate on the granular details.
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Bending the sequence: Linear vs. Non-linear timelines
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Working the Finding the Opening Examining ¥ .
crane-belts "special” the bag the contents :

A long time

later I would
- Most stories are linear (told in think to myself..
o M the exact order events oocur).
';: g However, shifting the time
o ) sequence-such as jumping to a
4 ¥ nparrator in the future wvho
'.,8 *~ | already knows the ending-
w v provides a powerful structural

advantage.
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The psychological hook of the flash-forward

A long time later I would think
to myself: Everyone needs a key.
With the right key, you can
bust the door wide open.

Because nobody’s going to open
it for you.

- The Mechanic: The narrator hints at the ultimate cutcome
without explicitly giving the plot away.

- The Effect: This structural shift keeps the reader guessing. it
provides ai immediate, compeling incentive to continue reading
1o uncover the secrets the future narrator already knows.
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From narrative mechanics to real-world impact

UN SOG 1 targets the elimination of exactly
this kind of extreme poverty. Fictional
narratives serve as vital empathic

engines, forcing us to ask: What
responsibilities do global governments bear
for children trapped in these economies?

The narrator is a child working on a

scrapyard, sifting through hazardous waste
simply 10 survive. The narrative 'key’

represents escape from immediate, crushing
poverty.

. Narrative fiction is not just an arrangement of

plot points; it is a structural vehicle for
understanding global socio-economic disparities.
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